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Before rain falls, insects find their wings heavy with moisture,
hovering close to the ground, unable to soar. Following this
small prey, swallows also fly low. Thus, the low flight of a swal-
low is a subtle, clandestine signal that rain is approaching. In
his book Weatherland, Tristan Gooley asks us: trapped in the
repetitive, mundane words of "sunny" or "cloudy," have we
lost the ability to sense the subtle signals of the world unfold-
ing around us? The delicate moments when insects sense the
humidity and birds read the grain of the wind—the moment
we capture these fleeting signs, the everyday finally opens up
into a vast landscape.

Kwon So-jin's solo exhibition, When Swallows Fly Low, held at
ARTSIDE Gallery, begins precisely at the point where cracks
appear in the ordinary daily life we once believed to be un-
changing. First, the artist calls upon the cognitive imagina-
tion we held in our childhood to the canvas. The sky within
the cloud-patterned wallpaper actually flowed; the paper
flowers emitted an unknown fragrance; and the cutout birds
appeared vivid enough to take flight at any moment. To us
then, these were not imitations of reality, but paintings where
imagination began and living objects themselves. The artist
transports this intuitive sense—still valid from those days—
onto the canvas, dissolving the boundaries between “things
that are like paintings” and “things that are not.”

The human perceptual system does not merely accept frag-
mented elements but tends to integrate them into a meaning-
ful "whole." Kwon's work permits this Gestalt-like integration
while simultaneously disrupting the process, thereby creating
a sense of defamiliarization. Paint rendered to look like tape
on canvas, brushstrokes as precise as paper cutouts, thin
lines reminiscent of ink drawings, and textures of wallpaper
that look hand-torn—all these elements gently crack the mo-
ments of imagination completed by things that look real but
are not.

For instance, in the Cloud Wallpaper and Drawing series, the
artist extends the traces of time she once saw through the
layers of wallpaper in her old childhood home into the actual
space. The frame behind the canvas, the physical environ-
ment of the gallery, and memories of the past penetrate and
overlap with one another, only to scatter in disarray. The

viewer's eye chases fragments of objects while facing the
space beyond the canvas, completing them into a theatrical
stage within the mind, only to repeatedly have that illusion
shattered. This dissonance alters the properties of the ob-
jects and the paintings relatively, prompting the viewer to ask:
"Is what | am seeing real, or is it a stage projected by you?"

At this junction, Kwon's work secures an "aesthetic distance."
We perceive an object as "picture-like" only when we detach
it from its daily context and place it upon a "stage" where it
can be appreciated. The artist understands that a landscape
begins not when reality is at its most realistic, but when it feels
unreal. Her gaze precisely captures the fleeting moments
where belief and doubt, absence and substitution, and image
and object reflect one another.

Ultimately, this exhibition is a process of questioning how we
"construct” the world. Observing the scent of the wind and
the shape of the clouds instead of routine weather forecasts,
the childhood belief that the sky in the wallpaper flowed, and
gazing into the gap between painting and object—all these
acts are a playful rebellion against the "ways of seeing" we
have unconsciously solidified. On the stage of the gallery,
Kwon asks: in this fleeting moment where objects continu-
ously shift their properties, what are you seeing? This theat-
rical stage, built upon the plane of the canvas, is intended to
help us discover the unfamiliar landscapes hidden throughout
our daily lives. Through this exhibition, the artist invites us to
sense the sensitive time—the subtle misalignment where, like
the swallow, the world flies low.
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Kwon Sojin (b. 1991) questions the nature of "authenticity" by subtly inserting devices that disrupt the viewer's immersion
into scenes that appear to be exquisitely reproduced. To approach the abstract question of “what is authentic,” the artist
paradoxically utilizes its opposite: “falsehood.” These layers of falsehood, which mimic the real, transform each painting into
an “object.” In other words, the artist's work is an assembly of individual existences that slightly deviate from their original
contexts. A painting that initially appears to depict the sky reveals itself upon closer inspection to be wallpaper, implied by
repeating patterns or torn sections. Elements such as tape created from layers of paint, birds as thin as paper, and moths
that look printed sometimes appear as part of a scene, yet at other times, they present themselves as singular objects.
Through this process of discovering the "false," viewers are prompted to ask what is truly authentic, to what extent we can
believe what we see, and furthermore, what we can ultimately accept as a "painting."

Kwon Sojin earned her B.F.A. and M.F.A. in Western Painting from Ewha Womans University's College of Art & Design and
completed her doctoral coursework at the same institution. Her major solo exhibitions include I Saw a Hummingbird)
(2025, Artside Gallery, Seoul); {Transparent House)(2023, Artsoombi Center, Seoul); {Still-Cut)(2023, Lim Subin Gallery,
Seoul); {Blue Scene)(2019, Insa Art Plaza Gallery, Seoul); and {Thrown Events)(2018, Rainbowcube Gallery, Seoul). Her
group exhibitions include {0°C - The Art of Reading Senses)(2024, Art Space Seoro, Seoul); {Relating Fragments)(2024,
Art Cube Gallery, Seoul); {PL.3)(2023, MUP, Seoul); {UP-CLOSE 04)(2022, Hana Bank Open Vault H.art1, Seoul); and
{Dusty Blue Paper)(2021, Polestar Art Gallery, Seoul). Her works are held in the collections of the National Museum of Mod-
ern and Contemporary Art (MMCA) Government Art Bank and the Seoul Metropolitan Government.
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